the islands’ charms have held her mpjﬁ ;
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Tht first question you

Jeanne Bouza Rose is
Orkney lskands? What is it about this
ticular place that she finds so endlessly in-
spiring? “I'm still trying to figure that out.”
Rose says. It's not that she hasn't recognized
the attraction or tried to puzzle through the
question, but as a teacher, she also knows
that sometimes a student can get more
from maving on to the next question, Rose,
therefore, doesn't see the point in waiting
until the figures out the answer 1o take ad-

vantage of her muse,
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Precious stones = The ancient stones of the Orknesy [ands have o power over artisl jeanne Bouza Rose, which she
dhanned into paintings like Stones of Srenness, Orkeey Scabiond (oil, 28 x 22), above, and Cofored Clowds (watercolor,
28 x 22}, atleft. “The standing stones are the heart ol Ovkmey,” says the artist. “Sometimes | feel ke they'ne the whale
heart of the entire warkd, | can find undulating hillsides in other places, but it's knowing that the stones are meary, it
beinng able to paint them wheen e home, (iU kaeking at them, 1owching them, being dwarfed by them wihen 'm thems
that giwes me a sense of combart. You're caught by the powes.”
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That's ancient history * More than 70 islands
make up the Orkney [ands, located off the northern
tip of Scotland. With Neolithic-period structures and
Viking ruins, the islands are, not surprisingly, home
to many archaeological sites. Two stone henges,
Brodgar and Stenness, are the center of interest for
Rase. The enormous Ring of Brodgar spans 341 feet
in diameter, and 27 of its original 60 stones remain,
reaching heights between seven and just over 15 feet.
Four of the original 12 Stones of Stenness remain,
spanning a slighter 144-foot diameter but reaching
higher, as much as 19 feet each, Their arrangements,
in rings, with “entrance ways” facing north, make it
clear that the placement of the stones was an inten-
tional, man-made design, though no one has been
able to determine who placed them there or how.

The main attraction ® Orkney is far afield from
the typical European tourist sites, a quality that first
drew Bose there in 1983, As an elementary school
teacher, she traveled to Paisley, Scotland, a suburk of
Glasgow, on a one-year Fulbright Teacher Exchange
program. There she became obsessed with histori-
cal markers. " There'd be this arrow down 2 winding
path, with sheep crisscrossing to a pile of stones that
was a castle or Meolithic, prehistoric art,” she says.
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*Sametimes the stones would be as tall as 1 was and
maybe there'd be hills in the distance and maybe rain
of a rainbow or douds. There was something about
the age, the space . . . that just seemed awe-inspiring,
1 fell i lowe with the notion of undulating hills, and
clouds passing, and curving roads and sky, and real-
ized | wanted them in my life .. mlhfg.a.nludrmv
and paint [them].”

Rasse felt an affinity to lhl-_f.tﬂla.sgmn‘h,bunl
was just a start. On abmkfrmnj.u:lnng,sh: de-
cided again to travel off the beatén path, bypassing
London and Paris for more singular spots that she
could make her own. In Orkney, standing among
the monolith stones of Brodgar and Stenness, she re-
members, “You were by yourself . . ‘:’u-u’fdl dwarfed
by what people had done, by what man had done,
but you understood wl'lj.' they might l'llj"t done it
within the context of what nature had done around
thern.” The fact thatthese ancient peoples placed the
stomes not just anywhere, but in an atmosphere of
beauty—and whi—is a mystery that continuwes to
fascinate the artist, :

Staying power # In 1994, while recovering from
cancer surgery, Rase traveled again to Orkney, Long-
ing to retrieve the sense of bath life and history that




Stone and sky = Along with the mysterious siones, the light in Orkney alse inspire.
“You're higher noeth,® Rose says, "so pou've gat this butierscoich Bght, especially in the
afternoon, that creates the longest shadows. In the surmemers it's Bght il 11530 pom.

The magical light Inspired Brodgar Fissure (waleroolor while ine woodblodk, & = 1), s
beft, and Stenvess Stonce (watercolor white ine woodblock, 9 x 1.2),/ above.

Spellbound = Rode couldn't have imagined, when she
planred ber first trip 1o Orkney, the powerfl impact the
place would huwve on her life and her art, deawing her

back again and again 1o sketch, phatograph and paint.
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seem to ooexist in this place, Rose revisited a familiar
site—a eliff overlooking the ocean. She remembered
having stood in the exact spot 10 years earlier, and
sharing the view with a puffin. On her return trip, as
il sensing the reenactment, a puffin positioned itself
in the same spot. Then she I.Lnr.mlhrsaﬁ. that she
was going to live. And with matihufﬁrmmg nation,
e artist also fully realized ﬁnimal]mt Orkney
would play in her life.

Raose no longer limits her visitsto once a decade;

in the past two years, she hasvi four times, stay
ing n:utmlu]astﬂunm exds annual paint
ing expeditions to the isla a local gallery now
represents her work. "0 econstantly changimg.

The stones stay fixed, batthe clouds are never the
same, The colors are never the same and the shadows
are never the same,” she

Singular enchantment ® Sure, Rose could
visit other sites, and she has, but she always returns
to her inspirational home. “I've been to'the Parthe-
o, but I've néver painted the Parthenon” she says,
*1 have no intérest in painting Notre Dame. In times
of need, I‘vtmhdtngubict L11] Grkrﬂj-' In times

of happiness, Iy '_ e to go back to Orkney. S0, now,
1 may not go to Eg ver, but that's OK."
Where another artist may crave variety, Rose

cherishes the
acquaintances i
there, and the comns

has with Orkney, the
5 she has-::lahlulwd
zing inspiration

surrounding the fo nd :I.‘.I-rl1rlal:|n5 rings
of stones. "When somel 5 for you, it
really is a blending of wh never r_.... il skills you
Isave and the inspiration you & parmwork
didn’t bring me joy until | I'l:lumi |

says. Rose has found in Orkney somi h
ists mever find: !nng]ustmgﬁllﬁllm-cn: b
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 isitweenicorkneyjar.com,

The Orlcney maglc = The islands” Meolithic stones attract Rede with an
almoat magreetic force. Below is anather artistic tribute, A Tric of Elegance
(waterctior, 22 x 28), Biitthere's more to Orkney than the stone structures.
*There are no trees; there are fio high, Cragay MAUNLAINS, S5 WHETEVEr YOU
are, you feel like you can go 360 degrees arcund and see the eniEne ty,” siys
Rose, “Shore birds are making sounds a8 the tirme. Thene's thie seund of the
s sty e alrpdane traffic, mo road traffic. Thene's no claustrophobia, she
says, describing a mystique that's celebrated in View Across the Stromness
Harhor {watencolor, 9 x 24}, above.

Armanda Metcall is a [realance wiiter and editor lding
in M York City, Jeanne Bouza Rose's home-awy-
frcim-Carlorviry b Bn Wantagh, Mew Yok For moee infoema-
then on ber art or Orkney Art Advenbure rips, visil poas,
rosecrossing.com. To leam mone about Ovkrey history,



